_— ESIALE
78 Breaib
Imterview

\n

vrmosvberic
Jommons

RAFAEL LOZAN( HEMMER
IN DIALOGUE WITH EN CONVERSATION AVE(

MICHAEL NARDONE

Un bien commun
atmosphérique

ussi ouvert qu’a I'air », écrivait

i
EV inophone, en 1936, a la veille
f iir, poursuit-il, est la derniere

t droit... Et cette ultime chose,
15 empolisonner en commun'.»
\ir (Semiotext(e), 2009), le
icons dont le terrorisme d'Etat
ir l'exploitation de la vulnéra
isément cette vulnérabilité,
les mots de la théoriclenne
jue latmosphere est, a priorl
nnu et vigoureusement protége
© nous respirons comme un bien
1e 'on doit reconnaitre et défendre, sert
wec l'artiste Rafael Lozano-Hemmer
ontexte d'une conversation publique
2024, au Baker Museum en Floride, dans
on exposition Obra Sonora, une rétrospective
ériau principal est le son avec lequel Il
nous passons de ses ceUVIes SONores
ixées sur la respiration afin de prendre
1 'époque de I'asphyxie et “'llll]('l'[][gjubal

phérique dans sa production artistique.
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Michael Nardone: One critical element of Obra Sonora is how the
works, through sound and listening, engage with memory. Each piece
captures memory and re-transmits it in distinct and fascinating
ways: each goers (o negotiate
with the caltural politics of that capture and transmission. | can't
help but think of the works through the lens of Charles Babbage, a
figure I've learned about through your interest in his work. Will you
introduce Babbage. and discuss how his writings have impacted

also forces

Rafael Lozano-Hemmer. Charles Babbage was a nineteent}

entury
British polymath known as the pioneer of automated ¢ omputation. [r

the 1820s he invented a mechanical calculator, the “Differe nce Engine
and a decade later designed a programmable computer, the “Analvtica

Engine” although this was never built Famously
considered the first software prog
Babbage's Analytical Engine could be used (o ¢ reate music. So
at the birth of computing, the inventors were associ
with the potential for sonic «

Ada Lovelace is
rammer because she envisaged how
already

lating these machines
Teation

Babbage's Ninth Bridgewater Treatise, a book published in 1837, is the
inspiration for many of the works in Obrg Sonora, and of my lar

immersive show called Atmospheric Memory 12023). In the book, he

ssentiels de Obra So

un des éléments EI son et 'écoute, font
Nardo™ " rvres, B (raversie

e dont Jes O paf |mmnrtn““ un souvenir et le ret

umnll‘r:r chaaue P { fascinante; chaque instanciation oblige
\;mrrﬂ":’p ngulier® :1.. nusée i négocier avee Ia politique
NT:-‘;L"I les ul‘:ll':‘,::on ot sa transmission. Je ..;e peux m'em
L lle d€ L puvres b travers |a perspective de Charles
ml“: ir i oes ¢ - découvert grice i votre intérét pour son
l\:' onnage “l"'"w nous présenter Bahb::;;t nous dire de

:mll p.ul“('.: rits ont influencé votre pei
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(harles Babbage est un érudit bnw L
plonnier du caleul automatisé. Dans

emmer

o-H d
Loza" u comme I

y gocle recon” ' venté une calculatrice mécanique, la «machir
es1820.1 "“1‘ connie plus tard, il a congu un ordinateur
gérences™ ¢ ' “”"”__ hine analytique» qui n'a]lmﬂl!étém
mmable. 147 omme la premiere programmeuse de

nsidérée ¢

yelace €5t € roposé que la machine analytique de Babbage
elle a pre

i puisqu or de la musique. Des la naissance de l'informatique, ,

yillsée POUT ¢ « associalent ces machines aux possibilités

urs et inventrice
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W hat when we speak, our breath creates a turbulence in midair.
le goes on o theorize about the atmosphere as a repository of breath, §i
which holds the record of every sound ever uttered-a *vast library?

hat one day computers would be so powerful that
hey would be able to calculate the trajectory of all air molecules and

then “rewind” their movement so that we might be able to recreateall ™ 8
he voices from the past. We would then be able to extract the volces e A

ir long-lost loved ones, promises unfulfilled, and even evidence:
oing. such as slave owners getting away with murder—but the
eing constantly recorded for us to extract them and seek

MN T'wonder what Babbage would make of the uses of the
panopticon that is contemporary surveillance media?

RLH: From our vantage point, we clearly see the limits of his t
Optimism. The sophisticated computers he imagined have been robus ;
developed, and to an extent we do already live in a soclety where

everything is recorded and tracked, albelt not by the atmosphere
by a digital “cloud " But ownership of the cloud Is reserved forn
afew hs, exhibiting formidable potential for sinister purpo
not the justice Babbage envisioned.
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Babbage’s book, and also your “antj mon;
of Babbag

engraving

ment” g,
| from COVID-19, A Crack in the Hourglagg (2020]
Ehoibe Wit €78 u blur the divides between what |g pri
works, yo

Vate ang
In these ¥ breath is an extension of the body, sumulhlngm-h.m
iblic: bres i

tis pu

OFld sharg,
S0. | hyy .
elements of these works here, hyg first ] wan ¢,
can discuss some g ot |

wha

hat merges with the exterior publjc Wi
jor, th
from an inter

hich is in turn interior again, l""(‘r(‘l!tl_\'
hic

th others, w

w

share examples of artists working
)
Wwill you 4

sot?
1 your approach to the subject
npacted y¢

v ma in important “‘l"‘\'\i-mun

eathing Out. In the Performap,
nostrils and then a,

ached th
¥ could ony
Over time they

lhl‘\nlmdulﬂmH
hey are sweating and

idly Kiss where the
It's sensuous and toxic
he other’s stale air
y is

Convulsing
unconsciousnesg

on the verge of

& Marina Abramovié, Bi

na Abramovic

Babbage penserait des usages de |g
» que B e

ande ce d ntemporaine que 'on peut comparer
co

elque

e omniprésent

s percevons clairement les limites de

" s ordinateurs élaborés qu'il Imaginés
une certaine mesure, nous vivons
g t ‘ nregistré et suivi; par contre, ce
phere, mais par celui d'un « nuage »

1é du nuage est réservée a quelques

ible potentiel pour des utilisations
ormic

tice que Babbage imaginait.
1 U

I ire I'atmosphére comme quelque
\ I s‘agit plutot d’'une membrane
‘ me des mémoires — que I'on influence
ous comprenons maintenant que

peut nous nuire, comme dans le
jul pé i ;
transmet par ['air ou d'une guerre
€ !
fet de serre et de la pollution
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RLH : Mes parents son

ttous deux décédes d'un cancer des poumons.
Mes enfants et my 501

mmes asthmatiques. Jo viens de Mexico ois,
chaque année, 10 000 personnes Meurent prématurément en raison
de la pollution de J'air. La question du souffle et de l'incapacité 2
respirer est quelque chose qui me préoccupe loujours.
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