thought, and insofar as Crossings inciteg Vit

storytell/mg can be said to propel ope of
n—the migrating being’s desire ap q d

.ce. In so doing, the multichannel Structyre 1L.

uced in figure 8.3 1S h
wall of a shed behind the camp’s wired fence, read; ng

Tyner/Sintonizador frontenzo Relational Architecture 23 by the Mexice:
r Tune

di Montreal- _based artist Rafael Lozano-Hemmer (b 1967, Mexico Clty) N
ian,

1 a large-scale installation that connected communities in El Paso, Tey ,
i

Ciudad Juarez, Chihuahua, Mexico, between November 13 and November 4,
Interactive stations—each composed of adial, a microphone, and a speake
installed on both sides of the US-Mexico border: three at Bowie High Sc 0c
Paso; three in Chamizal Federal Park, Ciudad Juarez. The two locatlons
then separated by layers of transport and security infrastructure, mclu
Cesar Chavez Border Highway/Avenue Rafael Peérez Serna, a few mesh fence
the very recent border wall constructed under President Donald Trump’s a % "
tration. At night, participants on each side could turn a dial to activate a
the light created by a robotic searchlight. The intersection of light beams r |
would automatically open a live computer-generated bidirectional sounc (
for communication between the part1c1pants across the border or wi ;
the two cities (figure 8.4). As they spoke to one another as tellers and listen
brightness of the light beams would modulate in sync. :
An estimated 12,000 people visited the Border Tuner sites, exchanging

ety of subjects—personal, cultural, social, and political.”* Each eveningw
with a curated 30-minute “activation,” featuring fronterizo artists, activi
musicians, historians, and Indigenous leaders on both sides of the bo u
to establish cross-border performances around issues of mlgratlon,n
Indigeneity (figure 8.5).%' These activations included one by Puro &
of urban muralists from E| Paso and Ciudad Juarez, as well as one m

Platicadoras, an activist and academic feminist and decolonial collect
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~o-Hemmer, Border Tuner/

- =

‘onterizo, Relational

‘ure 23. 2019, Xenon 7KW robotic
shts, dials with digital encoders,

5. GPS. speakers, micropnones,
software. Interactive area 300 X

275 x 275 m). Bowie High School/
Chamizal, El Paso/Ciudad Juarez,
hihuahua United States/MéXxIco.
fonica Lozano. Courtesy of the artist,

-Hemmer Studio, and Antimodular
°h. © Rafael Lozano-Hemmer, “Bordef
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5 cettlements and shelters in Mexico 3
tL‘.‘l . h,

S(]IICIF [ .

}rit" - dship, and that the migrants at the Parque Chami,

_lone.”? After the performances, participantsg could act;
11y ~ommunicate with someone else-——strangers Con Dk

relat]
bri(]gc”ﬁ brlghtness.

This was Lozano-Hemmer’s main finding: expectin
(;_iudﬂf' Jua 'rez cli)mr?lum}tly, he wa.s ex'posed to c?existing communities with deep
Imtm:u:al ties that t” ey have malfltalned over time. Consolidating his project as
1 “civilian platform, h‘e progressively confirmed the installation as a device com-
pletely operated by residents and visitors, allowing for what became a continuum
of “bipolar” (in the figurative sense of the word, ranging from joy to sadness) con-
versations and statements.* Observers, people traveling near or toward the border,
could contemplate the intersecting beams of light, which were visible ten miles
away. Border Tuner highlighted El Paso’s and Ciudad Juarez’s coexistence as sister
cities, together constituting the second-largest binational metropolitan area on the
US-Mexico border. More importantly, resonating with Khalili’s The Mapping Journey
Project countergeography, Border Tuner worked as a counterbalance to the border-
zone’s violence and the Trump administration’s adversarial rhetoric depicting the

border as a porous boundary in need of securitization. As observed by the political
century spread, bolster-

g 4 more divided E] Paso-

philosopher Wendy Brown in her study on the twenty-first e
ing, and theatricalization of border walls, the effectiveness ot US-Mexico fences

| . AN imited. The
N deterring the flow of “irregular (im)migration has been rather lum.ted y

r simply confined

stry) that are neve |
ustry jons”; it has 1n-

INdustrieg (including the drug-smuggling ind
' borderzones but generate drug gang wars
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(made nine months before Border Tuner was installed)
| Jer fence built in E1 Paso in 2008 had turneq ; :
‘1to one of the safest cities in the Uniteq Stateg. th
his claim for further reinforcement, desplte, S
border patrol officials and governmens

spe sech in F
president § stated that the bor

one of the most unsafe

bheing
as utteled to support

St n‘f‘ment W

Cl ql :
was ucclcd in 2008,
four years, after the fencmg went up.

deterrence—inciting people to cross t

from exposure have risen.” J
Rorder Tuner’s visualization and auralization of the binational coexistence off]

paso and Ciudad Juarez were key to the work’s counterbalancing of the Tl'umpm
rhetoric. Border Tuner worked only if there were at least two part1c1pants turnmgth

dial to activate the light beams and generate the possibility of storytelling. st T
tell/ing unfolded then less as a utopia of togetherness than as a meeting dev]cg

strangers or an amplification device for preexisting relatlonshlps—relatlons
typically concealed by the discursive and physical antimigrant relnforcelent
the border wall. Light was used not to make material borders visible but to enabl

the reciprocal coexistences they deny or disable.
Lozano-Hemmer has more specifically stated that the installation could be ex:

plored by local people to “reclaim their narrative of the border” instead of avil
that story defined for them by others. I understand this to be the quintessent :
Gloria Anzaldua’s notion of border culture as a possibility to mix cultures.* |’
platform,” he added, “is one of communication and reconciliation.”?® But n ___ji _
etics of most of Lozano-Hemmer’s light works, including Border Tuner, hes '
unpredictability: they never fully predict the relational encounters in advé e,

.......

oun
tiveness came from th tervisualitieg and counternarratives. Border Tun
' hght beams’ CalDaCIty to de- and reborder the ty

ke Chi
partlcllflo I;/IacMurtrle S glant border-crossing robot (
il ?dmlres) that was designed to bend over bo!

Mmaterialization of storytelling (abou,
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(RIMES OF cOLIDARITY/CRIMES DE SOLIDARITE

The Vietnamese American artist Tuan Andrew N : _
nade Crimes of Solidarity/Crimes de solidarite—a 7iur:,1§rrllu(t::ll()9;:t\swa()li(;1n’ Vle;ll'M)
stallation and performance—in the context of Manifesta 13, which toa:lf ;::iei;
varseille in the fall of 2020. Due to the COVID-19 pandemic, the work was produced
remotely from Ho Chi Minh City (formerly Saigon) in southern Vietnam, where the
rtist works and lives. He worked in collaboration with refugees who lived in Mar-
seille’s Squat Saint-Just, a building that sheltered roughly 300 residents at any given
fime between 2018 and 2020. The occupants had received an eviction notice to leave

the premises in February 2020. The initial plan had been to extend the life of the

‘Quat during the biennial by using it as 2 filming locale and exhibition place, but
vacuation of The result-

T .l.l';. By o H ::.
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