Relational Architecture:

The wild speculations about immersive
cinematic experiences unfolding in multi-
layered hype(r)-narratives have largely pro-
ved futile. Predicated in the elusive symp-
toms of the ‘cinema of attractions’ and the
flawed subjectifications of programmed
variables, most of the attempts have suc-
cumbed to excessive forms of ornamented
spectacle with filmed sequences, often bom-
bastic visual effects, and the abandonment
of the audience except as a mass “chorus” of
passive viewers. Indeed while the designing
of the kind of super-cinema has grown in
scale, it has largely lost sight of its potential
not as an enormous, nearly anonymous,
mass event, but rather as one that that can
perform as an interface, one in which feed-
back and individual agency create a kind of
anti-spectacle.

the work of Rafael Lozano-Hemmer

In Relational Architecture, the interface is
more than just a portal into an illusion; it
stands against illusion in favour of develo-
ping a unique relationship with a distributed
public without losing sight of either identity,
locality, or with the delicate meanings of
interactivity. To do this under the rubric of
architecture is neither ironic nor paradoxi-
cal. To transpose interior and exterior space,
to reclaim the public square as a site of
public discourse, of the social imaginary, of
the *projection” of the public will, is an act
at once defiant and compelling. To “write”
into the surfaces of the sky, onto the exterior
walls of buildings that stand as a repository
of cultural history, to “write’ the body into
the *social text’ of the physical world, sug-
gests collisions of meaning that, on the one

hand, embeds this work in specific histories,

Timothy Druckrey

and, on the other, extends from the passive
confrontation of space into that of time
(both historical and experiential).

In this sense, Relational Architecture is nei-
ther attempting to ‘build’ consensus or to
conjure up post-cinema. It is an evocation of
the kind of social space in which active par-
ticipation is not a by-product, but the dri-
ving force in the creation of dynamic agora
in which every position is established in an
open system that ruptures hierarchies and
dismantles the notion that the pubic is an
undifferentiated mass, the media not the
harbinger of a utopian global village, inter-
activity not the opiate of shoppers.

ApxurekTypa oTHoIIeHui: padora Pacasns Jlozano-Xemmepa

Ypeamephbie cneky ALt of onkitax
KHHEMATOrPAfIHUECKOro MOy HeHNs,
PAIBOPAMHBANLMECH B MHOTOCOMAHBIX
MOJHBIX THIEP-TIORECTROBAHMAX, N0 GobIIEH
YACTH, OKAZATHCD HECOCTORTEIHBIMH,
FaanaeHHbIC B CTA00 BRIPAKEHHBIX
CHMITOMAX «KHHO ATTPAKIHOHOB H B
HEYIAYHBLE CYOBEKTHRALIMAX
JANPOTPAMMHPOBAHHLIX BAPHALMI,
GOIBLIMHCTBO STHX TONLITOK YCTYIHAM MECTO
H3OKITOMHBIM (POPMAM OPHAMEHTHPOBAHHOTO
CNEKTAKIA B BHIIE MOC/EN0BATEILHOCTH
IMHBONOE C HACTO OLUENOMIANLHMKI
BHIYATBHBIMK HjeperTamu, ¢ OTRAZOM 0T
AYIHTOPHH, HCKITHOMA TOVBKO ¢¢ NPHATHE B
KAYECTBE MACCOBOID «XOPas» MACCHBHBIX
spurened. [lo Mepe TOro Kak NpoMsBoiCTBO
TAKOrD CYNEP-KHHO POCOD B CBOMX
Macirraax, OHO CTAND NOMTH AHOHHMHbLIM

MACCOBBIM COOBITHEM H NOTEPAND W3 BHIY
CBOA NOTEHUMAT SBICHHA, CIOCOOHOTD CTATh
HHTEpPERcoM, rie ofpaTHas CBAsL H
HHHBH[IYAIBHOE YHACTHE COIANOT, CBOLTO
POJIA, AHTH-CIEKTAK Tk,

B ApxurekType oTHOWEHWT HTepdeiic - He
TOILKO TOPTAN B WUTO3HIO, OH MPOTHBOCTOHT
WIO3HH B TIONL3Y PAsBHTHA YHHKATBHBIX
OTHOLEHHIA ¢ pAcCperoToueHHon myGIHkon,
HE YIYCKAA H3 BHHMAHHA HH HICHTHYHOCTS,
HH JIOKATHOCT, HH TOHKHE FPAHH
HHTEPAKTHEHOCTH. CEaTh 9T0 Noj|,
BLIBECKOH APXHTEKTYPhI - HE MPOHHA H He
napaioke. TTOMEHATE MECTAMM BHY TPEHHEE H
BHELIHEE NPOCTPAHCTER, MPOBO3IIACHTE

MY GAHUHYR IIOWATE MECTOM MY BIHYHOTO
JMCKYPCa, KOUIEKTHBHOMD BOOGPAKAEMOro,
IPOSKLFH My BIMYHOR BOAH - aKT

Thmoru Ipakpu

CTHOBPEMEHHO IEP3KIA 1 yOemenbHEI.
«lIHcaTs» Ha NOBEPXHOCTH HEGa, HA BHEILIHHX
CTCHAX FAHHA, KOTOPLIE CTOAT KAk
XPRHHIMIA HCTOPHH KYIETYPBI, «BIHCATE
TEN0 B «COUHATBHLIA TEKCT» (PHIMUCCKOTO
MHPE O3HAYACT MPLIIOAKNTE CTOTKHOBCHHA
IHAMCHHH, KOTOPBIE, ¢ OIHOH CTOPOHEI,
BIHCHIBAIOT 1Y padoTy B ocoboro pojaa
MCTOPMH, & ¢ APYTOH, NPEBPALLAIOT MACCHBHOE
NPOTHBOCTOAHKE NPOCTPAHCTEL B
NPOTHBOCTORHHE BPEMEHH (HCTOPHUECKOTO M
FKCMEPHMEHTATEHONO ),

B grom cuMbicne APXHTEKTYPR OTHOWEHAR He
NBITACTCH «NOCTPOMTE KOHCEHCYC MIH
HAMOMHUTE O NOCT-KUHO, OHa BhIZLIBAET K
AHIHA COUMANTBHOE NPOCTPAHCTED, ITe
AKTHEHOE YUACTHE HBIACTCA HE NOGOMHBIM
MPOIYETOM, A [IBRHAYILER CHI0A CO3aHNA

Druckrey, Timothy. “ Relational Architecture: the work of Rafael Lozano-Hemmer”, Debates & Credits. Media / Art / Public Domain.
Amsterdam: De Balie — Centre for Culture and Politics, 2003, p. 69.



In carefully balancing often vast spaces with
individual actions, the works that have been
developed by Lozano-Hemmer conspire to
reverse-engineer the looming, phantasmatic,
or cultish extravaganzas whose effects were
created to overwhelm the senses, to evoke
false unity, or to provide a backdrop for
mob rallies. Instead, Relational Architecture
relinquishes the crowd in favour of the
assembly. It simultaneously integrates the
use of the net as more than a delocalised
enclave and reconsiders it as an arena for

communication rather than distribution.

Indeed, even the now vast literature on the
so-called ‘architecture’ of cyberspace invo-
kes immateriality, event-scenes, information
atmospheres, trans-localities, forms of tran-

sitional or experiential “space’, and what

JIHHAMMMHOA aropbl, [e KOsIas W3 nosHipi
ABTASTCH HACTTERY Dﬂiphmﬁ CHCTCMBI,
THYIPBIBAROLLEER MOGEIE HEPapXHH 1
ONPOBEPraIEit CYACHHA O TOM, WO
nyGumka - 310 HeguthdepeHuMpoBaHHaA
MACCA, MEIMA — HE NPEIBCCTHHK YTOIHH
TIOGATEHON ICPEBHH, 3 HHTEPAKTHRHOCTh —
HE OMMYM 118 noTpedimes.

[TyTes cOATAHCHPOBAHHOM COSIMHEHHA
FAMACTYH) OFPOMHbIX NPOCTPAHCTE W
HHIMBIIYATBHBIX aKini, paboTsl Padmans
Jlosano-XeMMepa cnocobCTBYIOT
JIEKOHCTPYKLUMH 3AMYTAHHbIX,
haAHTASMATHUCCKIX HIH KYIETORBIX
MACKAPAIOB, YbH HeherThl ObLIM COINAHLI
VIS SMOLHOHATLHOTD BOSIEHCTBHA,
BOS0VANCHHA YYBCTEA NOKHON 00IHOCTH
W I8 COFAHNS (hOHa U8 MACCOBRIX

might be called *haptic’ rather than merely
‘optic” perspectives. Relational Architecture
reminds us that our social spaces are never
neutral, that they are inhabited by memories
of all sorts, that ephemerality is not inconse-
quential. It is also an architecture that will,
in Virilio's wonderful phrase, “take place.”

Timothy Drvuckrey is an independent curator
and writer concerned with issues of media
history, representation and technology,

he teaches at New York University.

Rafael Lozano-Hemmer is an electronic
artist, develops large-scale

interactive installations in public space,
usnally deploving new

technologies and custom-made physical

interfaces.

COOpHILL APXHTEKTYPA OTHOWEHHA OTMETAST
clopuite B nob3y codpanna, Oxa
OIHOBPEMEHHO HHTETPHPYET MR
HCTOIILIOBAHHA CETH LIHPE, YeM TOMLKD B
Ka4ecTne [eI0KATHIORAHHOND AHKIABA, M
PACCMATPHBAST €€ KAK ApeHy

KOMMY HHKALMI, @ HE IHCTPHOVIIHN.

[eficTEITeNLHO, celfuac ke oGumpHas
JMTEPATYPA N0 TAK HATLIBASMOH
«APXHTEKTYpe» KNDePIIPOCTPanCT
NPHILIBAST K HEMATEPHATLHOCTH, CORMAHIIO
CODBITHII-CLEH, HHPOPMALMOHHLIX aTMOChep,
TPAHCIOKATBHOCTH, NEPEXOHOTO WK
ONMBITHOTO «ITPOCTPAHCTR», H TOFD, WTO
MOKHO HASBATE CROPEE «XallTHYeCKoi» (T.e.
cﬂm}spel;wenuo OCAZATENLHOIN W OMTHYECKON -
NPUML TIEPEB., ), HEM MPOCTO «ONTHYECKON»
NEPCHEKTHRON. APXHTEKTYPA OTHOILICHHA

HAMOMHHAET HAM O TOM, YTO HALIM
COUMATBHBIE MPOCTPAHCTEA He BLIBAIOT
HEHTPATLHEIME, YTO OHH HANOIMHEHE PAIHOTO
POta BOCIOMIHAHNAMH, 9TO HPEMEPHOCTE HE
OBXOIHTCA 523 MOCTENCTRMIA. 30 TaKxe
APXHTEKTYPA, KOTOPas GYIET, KAk MeTKO
CKa3an BHPHIHD, «MMeTh MecTox.

Tienwomu Jdpaxpu — He3aeuciabil Kyparmop 1
MeOPeMiK, & CRoel patome Cocpedomonen
HA GONPOCAY HCMOPUI MO,

JPERPAEIENIAIIN W MEXHOVIOEN i

Paghazaw Jozano-Xemmep —

MEONa yDOMHIK, CO0QeM Maciamainbe
HHMEPQKMUEHDIE WHCIMLASIHN 6 MVOANHbn
APOCIPANCIIGAY, OFBIMHO HCHOALIVR HOGHE
MIEXHOAOZUN 1 CREWHAABND PAIPARGOManHbe

ghanveckue wnmepgheiico.

Druckrey, Timothy. “ Relational Architecture: the work of Rafael Lozano-Hemmer”, Debates & Credits. Media / Art / Public Domain.
Amsterdam: De Balie — Centre for Culture and Politics, 2003, p. 70.



-
wer
—
o
-
=

Druckrey, Timothy. * Relational Architecture: the work of Rafael Lozano-Hemmer”,
Amsterdam: De Balie — Centre for Culture and Politics, 2003, p. 71.

Debates & Credits. Media /At / Public Domain.



Druckrey, Timothy. * Relational Architecture: the work of Rafael Lozano-Hemmer™, Debates & Credits. Media / Art / Public Domain.
Amsterdam: De Balie — Centre for Culture and Politics, 2003, p. 72.




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


